THE SUFFOLK COMMUNITY
Photos by Lina Bertucci • Text by Gregorio Magnani

Much is a foot these days in rural Suffolk. A world
famous music festival, an increasingly recognized annual art
show, and a steady migration of artists, dealers and curators,
who flock back to nature—albeit with good train connections
to the metropolis, organic delis and gastropubs close at hand.
The landscape is delightful, with miles and miles and miles
of unspoilt beaches and softly rolling hills. The sky is so huge
that it always feels like being on a boat. It is the landscape that
Constable painted over and over again, the essential British
landscape, more conducive to meditation and the drinking of
cider than to strenuous athletic effort.
Among those enjoying the idyll, curator Lynda Morris and artist
Maggi Hambling are veteran residents. Around 2000 artist Sarah
Lucas bought the house where Benjamin Britten spent his last
years. In her garden there is still a tiny shed where the composer
would write music. It has a table, a chair and a safe, so he could
make sure no one would steal his scores at night. In June we went
to Suffolk with Lina Bertucci to meet some of its famous residents
and celebrate Benjamin Britten’s centenary.
Britten was born in the fishing village of Lowestoft in 1913 and
died in Aldeburgh in 1976. He firmly believed in the importance

[ ISSUE T WO ]

fa l l/w i n t e r

2 013

of a sense of place and occasion. Music should bear the mark
of the time and place for which it was created. There should be
special music made and played for all sorts of occasions: football
matches, receptions, elections, the presentation of awards. It is one
of the unhappiest results of the march of science and commerce,
he mused, that the St. Matthew Passion written by Bach for
performance only on one special day of the year should now be at
the mercy of any loud roomful of cocktail drinkers—to be listened
to or switched off at will, without ceremony or occasion. Britten
wrote this in 1964 in his acceptance speech for the first Aspen
Award. He was being disingenuous. Theodor Adorno had damned
him for his “triumphant meagreness,” and in the high modernist
circles which the philosopher ruled, Britten’s music had become
synonymous with willful preservation of the antiquated, and a
self-conscious Britishness bordering on the quaint.
In retrospect, Britten’s engagement with the culture of place and
with a sense of occasion does not seem half bad.
Both place and occasion were much in evidence this year.
The Aldeburgh music festival presented Grimes on the Beach, the
very first staging of Britten’s s most famous opera in the place
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Sarah Lucas makes sculpture,
photography and installations.
Her works are characterized by
confrontational humour, sexual
puns and an ironic exploration
of Englishness. Much of Lucas's
work centres on “readymade”
objects—furniture, tabloid newspapers, tights, toilets, cigarettes
—which often suggest male and
female sexual forms, disembodied and gesturing limbs, penises,
orifices and other corporeal fragments. She has since exhibited
internationally, including a retrospective of her work in 2005 at
Kunsthalle Zurich, Kunstverein
Hamburg, and Tate Liverpool,
and more recently exhibitions at
the Anahuacalli Museum, Mexico City, and SITATION—a yearlong space dedicated to her work
at Sadie Coles, London. Lucas
has major solo exhibitions coming
up at Whitechapel Gallery, London, in October 2013, Secession,
Vienna, in November 2013, and
at Tramway, Glasgow, in January
2014.

Juergen Teller is a fashion photographer and artist. His fashion
photographs have been featured
in The Face, Vogue (U.S., France,
U.K., Italy), Another, Index, W
Magazine, Self Service, Details, Purple, i-D, among others. His work
has been exhibited worldwide in
solo and group exhibitions. In
2003, Teller was awarded the Citibank Prize and in 2007 was asked

to represent the Ukraine as one
of five artists at the 52nd Venice
Biennial. Teller has collaborated
with Marc Jacobs on his advertising campaigns for the past eleven
years, and has also had long collaborations with other designers
and fashion houses around the
world, including Helmut Lang,
Yves Saint Laurent, Vivienne
Westwood and Céline.

where it was written and composed, and where the story takes
place. Snap at Snape was at its third annual rustic-glamorous
gathering of local artists. One could not get more local.
Peter Grimes itself is very beautiful. Its four sea interludes live
up to Yehudi Menuhin’s comment that “if wind and water could
write music, it would sound like Ben’s.” It was meant to be a new
great British opera, the first after Purcell, giving voice to a whole
nation in the throes of war. It opened in London on June 7th 1945,
29 days after the war ended. It is a complex tale, half Midsomer
Murders—murder most foul in a village where everybody is
weirdo—and half philosophical reflection on the ambiguity of
guilt. Its central character is an outsider, a fi sherman persecuted
and eventually driven to suicide by the small community in
which he lives. The music underlines the quintessentially British
nature of the community. Grimes, the fi sherman, is a poet with
a fantastically close relationship to nature. He is also a sadist,
a murderer, and possibly a paedophile. A somewhat complex
kettle of fish for an opera meant to boast the national ego and
a more contentious portrait of a persecuted outsider than one
would have thought possible in 1945. Nevertheless, the opera
was a huge success.
Ironically, even though Grimes is emphatically “local,” a small
village, a closed community, and the sea, it is too big to be
performed locally. This year’s performance on the beach brought
the Suffolk sea and sky much to the fore. As the progressively
minded mingled with retired chairmen and elderly generals
on the Aldeburgh shingles, a Spitfire roared out of the sky
performing a series of acrobatic marvels above Leslie Travers’ set
of marooned boats and ladders. It was a reminder of when, where
and why the opera was written against the universality of nature,
the core of the whole opera.
If Grimes on the Beach was all sea, wind and stiff upper
lip, Snap at Snape was friends reunited and agri-glam. Abigail
Lane, who started the event in 2011 together with Sarah Lucas, is

the force behind it. An artist herself, she is petite, very nice and
very fierce. There is universal agreement that she could run a
country while baking a vegetarian quiche. All the artists involved
are based in Suffolk. Some are actually from here, some have
recently arrived and some are frequent visitors. Most of them
are quite famous. The works are scattered throughout a partly
decaying, partly restored, partly unabashedly gentrified early
industrial red brick complex. Aspall, the local Cider makers,
made a delicious new cider that has no bubbles and tastes like
wine. These are the buildings that Britten acquired to create
a suitable concert hall for the Aldeburgh festival and, because
of the centenary, this year the show has Britten as its theme.
Looking at the artists’ responses, I think of the champagne party

held in his final days so he could say good-bye to his friends.
After he died, the Queen sent condolences to Peter Pears, his
longtime lover. No small gesture from the Monarch and no small
recognition from the establishment.
This year artist Cerith Wyn Evans commissioned a local radio
station to broadcast “The Spacious Firmament on High” from
Noye’s Fludde, Britten’s opera for children. It is to be played at a
frequency that no one on Earth can hear. There is just a chance
that it may be playing to aliens’ ears.

Benjamin Britten studio
in Suffolk.
Sarah Lucas, Sadie Coles
and Juergen Teller bought
the small cottage together
in the late '90s.

Gary Hume is a highly respected painter known for figurative
and abstract works on aluminum
panels, and for being part of the
internationally renowned movement of “Young British Artists.”
Hume’s paintings are best known
for their intriguing outlines, simplified forms and unique use of
colour. He represented Britain at
the Venice Biennial in 1999 and
the Biennial of Sao Paulo in 1996,
the same year he was nominated
for the Turner Prize.

John Shand Kydd is an internationally exhibited photographer.
He began taking photographs of
his artist friends and those in his
social sphere, using an Instamatic
camera. As an emerging photographer, Shand Kydd served as the
silent chronicler of the “Young
British Artists” movement by
capturing his friends, including
Tracey Emin and Damien Hirst,
on film.

Maggi Hambling is a British contemporary artist. Appointed the
first Artist in Residence at the National Gallery, London, her paintings are held in many public collections including, in the UK, the
British Museum, Tate Collection,
National Gallery, and National
Portrait Gallery. Her best-known
public works are a sculpture for
Oscar Wilde in London, and Scallop, a 4-metre-high steel sculpture
on Aldeburgh Beach dedicated to
Benjamin Britten.

Recent exhibitions in 2013 included her solo show, “Wall of
Water,” at The Hermitage in St
Petersburg, Russia, and SNAP
at the Aldeburgh Festival where
her installation War Requiem was
shown for the first time.

Roger Eno was born in Woodbridge, Suffolk, and from the
age of 16 studied music theory
at Colchester Institute. He has
had a varied and prolific career,
including musical compositions
for a number of high profile commercials and films like Dune, Nine
and a Half Weeks and Trainspotting, and has produced numerous
albums. A multi-instrumentalist,
Roger is fascinated by sound,
stories and landscapes, and has
been particularly influenced by
the Suffolk countryside where
he was brought up. He creates
audio-scapes or “aleatoric” sound
art installations which have been
featured at Tate Britain, Salt-

house Arts Festival and, most
recently, the Ipswich Museum.
His series of short films in collaboration with various artists is
due to be aired later this year. He
regularly performs new material
on the piano and accordion with
string accompaniment and collaborators. All of Roger's live performances are accompanied by collaborative visual art projections.

Mark Fuller was born in Suffolk in 1965. He did an art and
design foundation course at Ipswich and from there went to
the Royal College of Art. He
lives and works in Suffolk, where
he trained and worked for five
years as a blacksmith. He has his
own forge workshop and makes
his sculpture from metal he has
forged himself. Fuller is also a
performance artist. In one of
his most memorable works, he
went shopping in a supermarket
dressed in a rubber suit. He is
currently growing a sponsored
half-beard for charity. His recent
work combines metal with woodcarving and plaster. A strong influence has been his interest in
science fiction and “the science
fictional.” He has exhibited widely in East Anglia.

Abigail Lane, portrayed with the
young Iris Queenie Cullane, is an
English artist who was involved
in the 1988 Damien Hirst-led
Freeze exhibition—a mixed show
of art which was significant in
the development of the later-tobe “Young British Artists” movement. Her work wasn’t and still
isn’t restricted to a particular
medium, and could be described
as mostly sculptural and installation based, but often incorporates
fi lm and sound too. It has both
dark and humorous interpretations. In 2003, with Bob Pain and
Brigitte Stepputtis, she launched
a design company called "Showroom Dummies." In 2011 she also
produced the event called SNAP,
which was to become the ambitious contemporary visual art
component of the nearby Aldeburgh Festival.

Leslie Travers set designer for
Benjamin Britten’s Peter Grimes
on the Beach, is a London-based
designer working in opera and
theatre for over 15 years. As well
as spending time on the beach in
Aldeburgh, recent projects have
been in Tokyo, Estonia and Sydney. “Grimes feels very personal. I grew up on the North East
coast of England, staring out at
the North Sea, the same sea as
the characters in Grimes. There's
something slightly biographical
in the crumbling seaside architecture of the set, in tune with
the world of my childhood.”

Henry Manning and Steve Mcghee
Musicians on the Britten—Pears
Young Artists Programme Masterclass at the 2013 Alderburgh
Festival, led by Tenor Ian Bostridge and pianist Julius Drake.

Pauline Daly is a fashion icon
and artist'muse. She is Director
at Sadie Coles HQ, which she
helped establish in 1997, after
working for Anthony D'Offay
Gallery, where she met Sadie.
She is a close friend of most of
the artists involved in SNAP,
and has a lovely cottage nearby.

William Goforth, Wenwen Du
and Zach Finkelstein
Musicians on the Britten—Pears
Young Artists Programme Masterclass at the 2013 Alderburgh
Festival, led by Tenor Ian Bostridge and pianist Julius Drake.

Sadie Coles is the owner and
director of Sadie Coles HQ, a
contemporary art gallery based
in London founded in 1997. She
represents British, American and
international artists, and has two
exhibition spaces in central London. Sadie Coles HQ has most
recently begun representing Darren Bader, Adriano Costa, Helen
Marten, Shannon Ebner, Ryan
Sullivan and Jordan Wolfson.

Lynda Morris is a writer and
curator. She has curated the Norwich Gallery at Norwich University of the Arts since 1980,
establishing EASTinternational 1991-2009, the international
open submission exhibition. She
has written for Studio International, Art Press, Art Monthly and The
Listener. She worked on “When
Attitudes Become Form 1969” at

the ICA London and organised
the first UK exhibitions of the
Bechers, Agnes Martin and Gerhard Richter. In 2010 she curated
“Picasso: Peace and Freedom” at
Tate Liverpool, Albertina Vienna and the Louisiana Museum
in Denmark. In 2012 she curated “Documenting Cadere 19721978” for MAO Oxford, Ostend
and Artists Space New York.

Jonathan Reekie started his career at Musica nel Chiostro in
Batignano, Italy, then becoming
Company Coordinator for the
Glyndebourne Festival. In 1991
he became General Manager of
the Almeida Theatre, London,
and was the founder and director of the Almeida Opera. In
1997 Reekie was appointed Chief
Executive of Aldeburgh Music.
He is an Honorary Doctor of
Music at the University of East
Anglia and an Honorary Fellow
of Music at the Royal Academy
of Music. In June 2013 Reekie
was awarded a CBE for services
to music.

Chris Clay is a London-based
Production Manager with over
20 years of experience with live
events. He has worked in opera,
theatre and events, and last year
he was Staging & Scenic Production Manager for the Opening
Ceremony of the London Olympics.
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